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Explored the World of  Domestic Violence at Malcolm X Center

by Walter V. Brooks



Domestic Violence. You hear the term so much now, you probably think you know all about it. But, you don’t. 


On October 26, the Malcolm X Memorial Foundation Center (MXMF) was host to a brilliantly staged exploration of “Domestic Violence in the Black Community.”  The performance was written by With Love Felecia (Felecia Webster) and directed by Denise Chapman. Sponsors included MXMF, the Center for Holistic Development, Inc. (CHD), the Umoja Collaborative (dedicated to fighting domestic violence in the African American community) and With Love Felecia’s artist collaborators, Michelle Troxclair, Paula Bell, Dani Cleveland, Doriette Jordan, Edem Soul-Music Kegey and Antiana Valentine.  


Troxclair opened the program with a solo piece as a broken woman on welfare, with no self-esteem and meditating on the difficulties of breaking free from a horrible relationship when you’re poor and have children at stake.  


Sherri Crawford outlined the goals of the Umoja Collaborative and Doris Moore, mental health specialist and founder/director of CHD, gave a clinical review of emotional abuse. 
Moore said, “You may think that physical abuse is far worse than emotional abuse, since physical violence can send you to the hospital and leave you with scars.  But emotional abuse can be just as damaging as physical abuse -- sometimes even more so. Emotional abuse includes yelling, name-calling, blaming, and shaming. Isolation, intimidation, and controlling behavior also fall under emotional abuse. Additionally, abusers who use emotional or psychological abuse often throw in constant threats of physical violence.”


Moore said the biggest need in the black community is for people to stop feeling ashamed of themselves and seek help. “The old mantra that ‘what happens in this house, stays in this house’ is destroying lives and perpetuating these behaviors because  children grow up and repeat the cycle.”


Then, With Love Felecia and the crew brought the complexities of of domestic abuse alive.  


Edem Kegey sang and playing the conga drums as  Valentine did a melodic, flowing, interpretative dance. Then, Webster walked down the center aisle of the Shabazz Ballroom, as a teenager joyfully talking on her cell phone about her new love. She is joined by four sistah friends, each of whom tried to one-up the other on who will have the most prosperous career and the “finest” man. 


“Love is such a beautiful thing when you’re innocent,” Webster said to the audience.  “Cuz when you don’t know nothing, you just follow what you know.  When we were young, we had big dreams about what we were gonna do with our lives. We watched television and we wanted the men we saw on TV and in the movies.”


Valentine, Bell, Cleveland and Jordan sang background as Webster did a jazzy ode to unrestrained love. But the problem is that once the relationship starts falling apart, the abused really don’t know what to do.  Webster’s abused character lamented how her man no longer  took her out regularly, or allowed her to hang out with her friends. She felt stuck, disrespected and increasingly isolated and alone with children.  That’s when the real battle begins.


This dilemma was brilliantly executed as each of Webster’s friends offer her advice.  “Leave him, now!”;  “Girl, its hard to find a man out here, you better stay,”; “You don’t need a man!”; “What you gonna do for money with all these kids?” and so on.  Then all four surround Webster’s face trying to over-talk each other.  Webster finally screams in frustration.



This is the zone so many abused mates find themselves in.  In an extraordinary duel role-play, Webster alternates between the sweet-voiced abused mate, talking about the man who was once the love of her life. Then whip-lashes into the abuser, loud, harsh, spewing four-letter words, brutally destroying the self-esteem of the abused.  “Nobody wants you!  You ain’t s---! Without me you’re nothing!”  


The sistahs back Webster on a wrenching version of  “Why Do Fools Fall in Love,” sang in the context of domestic abuse.  She reflects on  all the warning signs she missed.


‘He WAS pretty jealous when I first met him, but I thought it was cute and a sign he really wanted me,” she said.  “He never really wanted me to be around my male friends anymore.  He was impatient with the children. And he felt I owed him sex whenever he wanted it, like my own body no longer belonged to me.”


At last Webster recognized that there are programs and support for people like her. She is not alone!. She didn’t want to end up like so many women, hating all men and themselves. She begins to love herself again as the only way to break the cycle of domestic abuse for herself and her children. 


Information and support materials for the audience were provided by CHD, The Women’s Center for Advancement and the Douglas County Health Department STD Division. Al Viola was the official photographer.  


In her closing remarks after cast introductions, Webster revealed her own personal experience with domestic abuse. She reminded the audience that nobody is immune, female or male.  She said, “Domestic violence doesn’t care about race, ethnicity, gender, or income levels.  And it destroys both the perpetrator and the abused. We have to learn to love ourselves because hate hurts too much.” 
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